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Sri Rasipuram Krishnaswami Narayan

Sri Rasipuram Krishnaswami Narayan, on whom the
Sahitya Akademi is conferring its highest honour of
Fellowship, is a universally acknowledged Indian master of
fiction writing in English.

Sri R.K. Narayan was born on 10 October, 1906 in Madras
and had his schooling there. He moved to Mysore with his
father, who was appointed Head Master of the Maharaja’s
School. He graduated from the Maharaja’s College, affiliated
to the University of Mysore, in 1930. His career as a writer
spanning over six decades began with the publication of his
first novel, Swami and Friends : A Novel of Malgudi in 1935,
followed by The Bachelor of Arts in 1937, and The Dark
Room in 1938, though some of his short stories had already
appeared in The Hindu while he worked briefly as a
newspaper correspondent, as an official in the Mysore
Secretariat, and as a teacher.

The breakthrough came in 1949 with the fifth novel, Mr.
Sampath (also published as The Printer of Malgudi, 1957)
which firmly established the imaginary Malgudi,
foreshadowed in his earlier works, in the minds of his
readers, as a veritable microcosm of the changeless, yet
constantly changing world of a Karnataka township. Malgudi
in fact is a fictionlized Mysore where the author has spent
most of his years given entirely to writing. The world of
Malgudi is peopled with ordinary men and women,
sometimes indulging extraordinary yearnings, dreams, and
schemes and enduring tragi-comic or even grotesque and
weird destinies. Sri Narayan is amongst the few writers who
has created a locale so tiny in dimensions yet capable of
mirroring the myriad goings-on in the human psyche and in
the universe. Malgudi also became a touchstone of cross-
cultural exchanges in the colonial and post-colonial India,
putting sometimes age-old beliefs and superstitions to a
severe test.

A subtle blending of personal-autobiographical and
universal-sociological elements lends his narratives a certain
authenticity and poignancy. The English Teacher (1945) his
fourth novel, which he also published as Grateful to Life and
Death (1953) and which relates indirectly an account of his

marriage and the early death of his beloved wife, is a sombre
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reflection on the struggle of a young schoolteacher and his
various relationships. In one of his latest works,
Grandmother’s Tale, the author depicts the growth of a little
girl (his own greatgrandmother) married at seven to a boy of
ten, through a long sojourn in arduous life. Here is a tale of
innocence maturing into determination and ultimately coming
to terms with the prevalent norms; the author himself can be
discerned in the story in the guise of “the talkative man”

Srinivas, the main character in Mr. Sampath, is a man
“involved in a chaos of human relationships and activities.”
and he more or less represents many of R.K. Narayan’s
characters. In his aimless beginnings of his life, Srinivas tries
to found a newspaper in Malgudi during the Second World
War “only concerned with that war that is always going on
between man’s inside and outside.”

As rightly noted by various critics, there is a deep
meditative strain of wisdom in most of Narayan’s works
which elevates the mundane to a philosophical and aesthetic
heights. Lack of “self-knowledge” and the resultant
idiosyacracies of some of his characters, as evinced in M.
Sampath and other works, naturally lead his readers to look
for the abiding relationship the author has to the Hindu
philosophical systems. The Financial Expert (1952), a kind of
rags-to-riches-to-rags story, for example, can also be read as a
novel of human cupidity in a vortex of temptations and tricks.
and of moral unease in a particular cultural milieu.

The interplay between truth and appearance, another major
theme found in several philosophical traditions, could well be
regarded as the mainspring of Narayan’s most famous novel.
The Guide. Sin and virtue, wickedness and saintliness,
cynicism and faith all seem to jostle with one another to find
their right place under the sun, only to confound the guile-
less with acute ambiguities. R.K. Narayan was presented with
the Sahitya Akademi Award in 1960 for The Guide, which
also became highly popular in its cinematic version. Films
and television serials on his various stories have immensely
furthered the name and fame of the creator of Malgudi.

The prolific Narayan has so far published 14 novels. over
six collections of short stories, two travelogues and several
works of non-fiction. In Gods, Demons and Others, (1964) he
has retold some of the mythological stories in his inimitable
style. He has published abbreviated translations of the
Mahabharata and the Tamil classic, Kamban Ramayana in
modern prose. Two of his books are devoted to his
autobiographical notes, My Days: A Memoir (1974), preceded
by My Dateless Diary (1960). His travelogue about Mysore
State, The Emerald Route (1978), has sketches by his younger
brother, R.K. Laxman, the famous cartoonist.

Loved by his readers all over the world, R.K. Narayan
displays a rare combination of tenderness, catholicity, and
compassion with a hard-headed realism. It is his gentle iron




8 4R (1974), TR T % I TG § THIEE &2
(1974) & fast 9% B2 M 3N wfeg =fen s,
e 4 S §

R fava & Hd 3 TEH F TR IRF. AREW F
HITET], ISRAT IR FTN-FIE TG & 1o T ot
#1197 @ O =it o frg farieefioran , S sa+ et
Y forg fardas w9 A TRl & yare § v =fm
FAFeTdsil T €9 H A W@ R ¥ 1 1o deft ¥ 5w
stafyes Te 3R fafta €, afy Su% 09 &1 39 g
T 3 Y9G AME-TEW, FSR Geensdi aen fava &t @,
tqd =1 s wiwal % gry ded A Ea €

3 o 3R ST wr-siad ® SIRF. AR H
qEa-V JEFER 7 THE et § 1 9 veel wRda siisht
FAER 9, 52 1960 # Aife el TWFR & genfa fFa
TN 1964 H IR WRA AR §R ' IGHE’ § seiFa frai
T} 1989 H A TeHR & feru off fima f&d ) 1980 H 3R
o diEet o foreter &1 vt S99 ves e T T
1982 § 3% IARFA THSH! Us §RITYe 3% 1T Us ded
1 HIE WS A1 71 | TEH, AR, feeel o Ty afea
F2 favafgamedl 3 3% €h.feae. it g sufy wem #1

TAN T & AEH FU AGF F T H I IehY & AU
?1

and good-natured humour which ever so mildly yet
devastatingly lay bare the foibles and follies, eccentricities
and obsessions, success and failures of everyman in the flux
of circumstances. He is extremely simple and unpretentious
in his style and diction, though the underlying creative mind
is all the time grappling with difficult questions of human
predicament, cast-iron institutions, and fearful forces of the
world within and without.

In his long and illustrious career R.K. Narayan has
received numerous awards and honours. He was the first
Indian-English writer to receive the Sahitya Akademi Award
in 1960. In 1964 he was nonoured by the Government of
India with “Padma Bhushan” and he was also nominated to
the Rajya Sabha in 1989. Among other honours he also
received A.C. Benson Medal of the Royal Society of
Literature in 1980 and, in 1982, he was elected ar Honorary
Member of the American Academy and Institute of Arts and
Letters. Several universities. including Leeds, Yorkshire,
Delhi and Mysore have conferred D. Litt. on him.

For his eminence as a writer of great fiction in our times,
the Sahitya Akademi confers its highest honour, the
Fellowship on Sri R K. Narayan.




	R.K. Narayan.TIF
	R.K. Narayan0001.TIF
	R.K. Narayan0002.TIF

